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ABSTRACT 
From the ancient times, in every region of the world, the indigenous, folk, 
vernacular architectural tradition has gradually developed with some differences such as 
region, culture, religion, climate, topography etc. 
After Industrial revolution, world has entered to the era of inventing new 
materials, using modern technology, starting machinery age etc. Which created a new 
global order of modern movement of Architecture can be seen. Then create the new trend 
of architecture towards the modernity. Thus appeared the negligence of the tradition, 
gradually creating lose of the sense of belonging to a place. This situation is also 
happened in Sri Lankan vernacular traditional architecture. 
Therefore, people re-employ the tradition to their built environment to 
acquire the local flavor, with synthesis of the modernity. In this process, some designers 
are skillfully embedded the vernacular tradition into their modern creations with 
investigations, while preserving the true nature of the tradition, and fulfilling the user 
aspirations. 
However, some designers tried to enhance the local flavor according to the 
client aspirations with misinterpretations. Thus create the negligence of the tradition, 
occurring some conflicts and constraints in contemporary houses. 
Here in the study, first two chapters led to understand about the authentic 
factors of vernacular tradition and its essential components and has described the 
application of vernacular components, while chapter three analyzed the data and 
identified the conflicts and constraints in adopting vernacular elements in progressive 
as well as degradation manner in selected domestic buildings. 
Finally, the study explained and guided how to develop the contemporary 
houses with local flavor and modern living pattern of the user, by the synthesis of 
traditional vernacular with modern vocabulary. 
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1.1 TOPIC EXPLANATION 
Many animals build their shelters with complex and attractive 
manner the human being build distinguished shelters from them. People 
wanted a shelter for protection and security; it is a fundamental need of a man 
to eat, sleep, relax, and entertain, to bring up their families. And also man feel 
comfort, and more secure psychologically in his house than the other 
places, and it is replicate the mother's womb. Hence they built up a house to 
fulfill those requirements. 
Thus Oliver Mark says, 
"To build a house is to create an area of peace, calm, and 
security, a replica of our own mother's womb." 
Mark ,0 . 1997. P. 14 
The importance of these shelters of world can be identified in 
many forms in same region, Because of their, culture, climate, values and 
norms, ways of life, religion etc.And also same material can take different 
form, same culture, ethnic group can take different house forms, and climatic 
factors can make different type of house form. They built-up their houses with 
available material which could have from found their immediate 
environment, using simple technology by them selves, which well suit to their 
locality, climate and and pleasing to the eye. 
In the built environment, two clear distinguished traditions can be identified, 
called grand tradition and folk tradition. 
Thus Rapport says, 
"The folk tradition is much more closely related to the culture of 
the majority and life as it is really lived than is the grand designed 
tradition which represents the culture of the elite. The folk tradition also 
represents the bulk of the built environment. 
Rapoport, A. 1969. P.2 
The folk tradition comprised of primitive and vernacular 
buildings. People built up their houses by them selves and not by the p 
professionals, with available materials which could have found from their 
immediate environment, with simple technology. Those houses are well suit to 
their locality, climate values and norms, attitudes and also pleasing to the eye. 
Those were result of series of decisions of particular culture. Those decisions 
are more subtle and applied in conscious manner, thus called Vernacular 
Architecture. 
According to Paul Oliver, 
"Vernacular architecture comprises the dwelling and all over the 
building of the world. Related to their environmental contexts and 
available resources, they are customarily owner or community-built, 
utilizing traditional technologies. AH forms of vernacular architecture are 
built to need specific needs, accommodating the values, economies and 
way of living of the cultures that produce them." 
Oliver, P. 1997. p.l 
The vernacular buildings continuously lie on the earth with 
constraints, guided by the architectural tradition of the particular locality of 
the particular country. It was shaped and altered by the generation to 
generation. It has evolved with changes, and it grows and developed with the 
time, as the phenomenon of change in the universe, this evolutionary process 
has depended on various functional, socio cultural, economic needs of the 
people over a long period of the world. 
When considering the global context the vernacular architecture 
of Africa, Arabian countries, south Asian countries, America, Eurasian 
countries, 
those domestic buildings reflect the distinctive character of the regionalism, 
and expressed the locality. 
The consideration of domestic buildings of the countries, 
3 
"The recognition of local and regional building forms, especially of 
domestic buildings, altering with the cultures, the environments and the 
climate of the areas concerned. 
Oliver, P. 1987-P.10 
And also with the time passage the vernacular tradition of all over the world 
change with modernism, Because of the industrial revolution, modern 
architectural theories, invention of new materials, and new technology. 
"The physical environment of man, especially the built environment, has 
not been, and still is not controlled by the designer. This environment is 
the result of vernacular (or folk or popular) architecture, and it has been 
largely ignored in architectural history and theory.*' 
Rapoport, A. 1969. P. 1. 
The pioneers of the modern movement architecture are Le Corbusier, 
Mies van der Rohe and Frank Lloyd Wright. Their architecture clearly 
express these ideas such as heavy, bulky, refine sharp details, cubic forms, etc. 
Later on spread and embraced by the architects through out the world. But 
later on inappropriate environment was appeared in their locality, and it has 
occurred conflicts and constraints in their living environment. Hence they 
appreciated the locality and regionalism; they tried to preserve the vernacular 
essence by the synthesis of modernism. 
Thus Frank Lloyd Wright has described, 
• " That is why folk building growing in response to actual needs, fitted 
into environment by people who knew no better than to fit them to it 
with native feeling- buildings that grew as folk- lore and folk- song ,are 
today for us better worth study than all the highly self-conscious 
academic attempts at the beautiful throughout all Europe.** 
Oliver, P. 1969. p. 16. 
4 
When considering the Sri Lankan context and its socio cultural 
background has created an exclusive vernacular architecture. It is based on 
agriculture communities, and their living pattern, strong philosophy of 
religious believes with simplicity and impermanent nature of life. According 
to that their houses were created with inner and outer space which was existed 
in long times ago. It was constructed by them selves, with trial and error 
system. To build their houses, materials were found from their immediate 
surrounding such as mud, stones timber, pillars, cadjan, thatch etc. The major 
component of rural built environment can be graded as, folk tradition and 
grand tradition. Fork tradition includes majority of the population and 
comprised with primitive and vernacular. 
Dr. Ranjith Dayarathne had described as follows, 
"Sinhalese vernacular architecture is largely rural except for the few 
* more recent urban settings around the major cities." 
Oliver. 1997. P.979 
It has simple structure (inner and outer space) constructed by them 
selves and reflects their charming life style. Grand tradition includes of elite 
class houses erected by expert Person from folk tradition to satisfy the 
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Figure 1: Rura l Sri Lankan house 
It has changed with the time passage including colonial periods 
with sociological, environmental, cultural, technological and economical 
factors. 
Those factors effected on creating different built environment 
from each other, certain elements were added to the traditional house with 
their changing attitudes and values. According to the technical development, 
and invention of the new materials, Modernism, International style, 
Westernization reflect and inappropriate characteristics of built form 
developed, and new trend in architecture was appeared in the country. As 
well the modern forms have been transplanted to the country. When using the 
new materials without understanding of environment and attribute of the 
people it does not a pleasing environment to live. 
"When we neglect any of our cultural element vacuums takes place this 
vacuum is then filled with foreign elements which are totally unsuitable." 
Richards, J.M. 1985.P.125 
Those alien models can be seen in every where mostly in commercial 
buildings, which reflect the blind application of materials such as glass and 
Figure 3 : B l ind application of the tradition 
Also architectural theories directly influenced over the 
traditional values and occurs architectural follies and growing complexities of 
society being misinterpreted, and neglected of its true values. 
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Also they add the traditional forms with embracing the 
modernity simultaneously. People's thinking is still traditional with 
comparing with the developed world. The conflict of cultural changes occur 
meaningless lifestyle. At the same time needs of the society increased with 
complexity, and difficulty in quantity, and contemporary architecture is away 
from the actual needs of the people. Hence they added traditional 
architectural elements to their houses to localize but without any meaning, and 
neglect of the fundamental principles of the vernacular tradition. 
Thus consequently it creates architectural disorder, illusive 
perception, incompatibility and incomplete experience of architecture. These 
conflicts are seen in our modern society especially in domestic buildings. It 
cause to constraints in intellectual development of the society. 
As a result of these conflict and constraints the degradation and 
negligence of traditional architecture can be seen throughout the island. 
And also, as Rapoport says, 
"Tradition as a regulator has disappeared - notably in our 
own culture - for a number of reasons. 
The first reason is the greater number of building types, 
many of which are too complex to build in traditional fashion. 
The second reason is loss of the common shred value system and image of 
the word, with a consequent loss of an accepted and shared hierarchy-
and generally a loss goals shared by designers and the public. 
The third reason for the disappearance of tradition as a regular is the fact 
that our culture puts a premium on originality, often striving for it for its 
own sake. As a result, society becomes dissatisfied with traditional forms, 
and the vernacular processes can no longer work. This dissatisfaction is 
often based on nonfunctional considerations and is linked to socio-
cultural factors" 
Rapoport, A. 1969, P6 
8 
According to changing phenomenon of the world these changes 
of the society can be accepted rationally. But try to remain and preserve the 
essential nature and essence of vernacular architectural components such as; 
Intangible component^ Fundamental principles such as sense of centre and 
openness, sense of human scale, vistas and harmony between built form and 
setting, shading, articulation of transition space, level of permanence and 
Sophistication ) 
Tangible components (such as roof, column, verandahs, doors and windows) 
A designer, when adopting, altering and modifying that vernacular essence in 
to modern domestic building, while synthesizing the both vocabulary, should 
pay attention about the attitudes and aspiration of the occupants. 
1.2 INTENSION OF THE STUDY 
This study has identified the degradation and meaningless use of 
traditional elements in modern domestic buildings. The designers do not 
much concern about the people's attitudes and occurring architectural follies 
in built environment. As a result the people, who live in those houses, live 
without satisfaction. This meaningless trend can be changed and get remedies 
to evolve from this, it causes are identified from this study from the discussion 
of the occupants. And also identified the merits and demerits of traditional 
Architecture, why people add these traditional architectural elements into their 
houses, and why people appreciate again the traditional architecture when 
comparing the modern architecture. Finally this study has made statements 
how can we evade resolve this constraints and conflicts with social and 
physical aspirations of the people. 
1.3 SCOPE OF THE STUDY 
As stated initially this study has dealt with the domestic building 
after 1950, in modern society because, after get independence, the trend can 
be seen in our society. The society tries to appreciate the traditional things 
and nationalism rather than influenced foreign things, people were awkening 
to need of cultural and political identity. Hence the Sri Lankan architecture 
has fallen into new era with rediscovery of its national architecture with 
local flavor. As a result of that people tried to develop to traditional 
elements into their houses to localize with incompatibility, according to their 
changing attributes. 
1.4 METHODOLOGY 
The method of this study based on literature review, research 
(case studies) and analyzed the data. 
Firstly literature a review has given to understand the part of the 
traditional architecture, its transformation, and their implications in 
contemporary society. Then the research is based on case studies. It has 
included the selected houses in modern society, considered after 1950. Which 
consisted of photographic survey, of studied of their layouts, house forms and 
elements and their living pattern of the house owners and by identifying their 
attitudes and aspirations from a discussion. 
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1.5 OUTCOME 
This examination led to identify the conflicts and constraints 
such as create unfamiliar living environment to the user, illusive perception of 
the tradition, which create the illegibility of spatial hierarchy etc, through the 
analytical study. 
Initially it identified the essential and fundamental principles as 
intangible components and tangible components which are adopted in selected 
case studies, such as polonthalawa house, Dissanayake house, Ena De Silva 
house, and Anuradha Senevirathnas house. Through this analytical study it 
was identified that the Polonthalawa house has attempted to collaborate the 
vernacular tradition into modern lifestyle with the above principles but 
negligence of the tradition also identified. Dissanayake house is misinpreted 
the vernacular tradition , and has lost the true nature of the above tangible 
and intangible components. Other two houses explicit the tradition in 
correct and harmonious manner with identifying the modern living pattern 
and their aspirations. 
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